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Th. Akimenko. 

Jk J2. 

Op. 16. S MorceMiK. Gomplet 1.40 — .6(r 

S6partaDLeiit. 

No. 1. Chant d*aut<nxiiie . — .60 —.25 

No. 8. IdyUe .... .--.40 —.16 

No.8. Valae ..... 1. .36 

E. Aleneff. 

op. 7. 8 MQf ctaax. Oomi^et S. .70 

S^partoieni. 
No.1. Valso-lmprompta . 1. — —.85 
No. 2. Mazurka rusUqae . —.80 —.80 
No. 8. Gavotte . . . .—.80 -JO 

Op. 8. 2 Mazarktt. Gomplet 1.40— .50 
S^par^ment. 

No.l. Hit —.80— .80 

No. fi. Mi -.80— .30 

Op. 9. 5 Morcemx. Gomplet S. .70 

S6paF6ment 
No.l. Arabesque . , .—.80- 

. No. 2i Nottomo .... —.60 - 
No. 3. Impromptu . . .—.60- 
No. 4. Burlesque . . .—.60- 
No.8. NoveUette ... .—.80- 



-.25 
-.26 
-.25 
-.80 

-.70 



Op. 10. 4 Morceaix. Gomplet 2,— 
S6par^ment. 
No.l. Petites Variations . 1.20— .45 
No. 2. Vatee . . . . .—.60— .25 
No.8. Intermezzo • . .—.80— .30 
No. 4. Ganz<Hia . . . .—.80— .80 



A. N. Alph^raky. 

Op. 25. 8 Moreeaax. Gomplet 1.40 - 

S^partoent. 

No.l. Introduction. . .—.60. 

No. 2. Mazurka . . . .—.60- 

No. 8. S^r^nade levantine - .60 - 

Op. 27. 



-.60 

-.25 
-.25 
-.25 

8 Morciftux. Gomplet 1.40 —.50 

S^par^ment. 

Mazurka, ut . . . —.80 —.30 

Mazurka, sol . . —.60 —.25 

Valse. Mib . . .— .8O—.30 

8 Moroeavx. Gomplet 1.40 —.50 
S6par4ment 

, Duo ,—.60— .25 

Scherzo . . . .—.60— .25 

, Valse —.80— .30 



No.l. 
No. 2. 
No.8, 
Op. 29. 

No.l. 
No. 2. 
No.8 

Op. 30. 8lioretaiix. Gomplet 1.20 

Sipar6ment. 

No.l. Etude. Solb . .—.40 

No. 2. Menuet. ut . • .—.60 

No.8. Etude. Fa . . .—.60 

Nicolas Artciboucheff, 

Op. 3. 2 Mazirku. Gomplet 1.60 

86par4menl 

No. 1. mi|^. .... • — .80 

Ko.2. Lab ..... 1.20 

Op. 7. 2 MercetBX. Gomplet ISO 

S^par^mentb 

No.l. Valse .... .—.60 

No. 2. Mazurka . • , .—.60 



—.45 

-.15 
-.25 
-.25 



-.60 

^.30 
-.46 
-.46 



-.25 
-.25 



G. Antipow. 

A- & 

Op.l. 8 Etudes. Gomplet . 2* .70 

S6par6m6nt. 

No.l. Lal> 1. .85 

No.2. Faft 1. .36 

No.8. La —.80— .80 

Op. 2. 8Valses. Gomplet . 2. ^^.70 

S6par6ment. 

No.l. mi —.80— .30 

No.2. r68 ..... . 1. .36 

No.3. Sib 1.40— .50 

Op. 8. Varlatlontsurunth^me 
original 1.80— .65 

Op. 5. 5 Morceaux. Gomplet 1.80— .65 
S^par^ment. 
No.l. Eomance . . . •— .60— .25 
No.2. Etude .... .—.60— .26 
No.3. Burlesque. . . .—.60— .25 
No. 4. Prelude . . . .—.40— .15 
No. 5. Etude. . . . .-^.80— .30 

Op. 6. 4 Morceanx. Gomplet 1.80— .65 
S4par^ment. 
No.l. Valse. La . . .-.80 -.30 
No.2. Nocturne. . . .—.60— .25 
No. 8. Intermezzo . . . —.60 — *25 
No. 4. Impromptu . . .—.60— .25 

6p. 8. 2 Preludes. Gomplet . 1. .85 

S6par6mttit. 

N6.1. Mi —.40— .15 

No.2. IWb .... .—.60— .25 

Op. 9. Miaiatartt. Gomplet. 1.60— .60 

S6par6mentb 

No. 1. Puguette . . . . —.40 —.15 

No.2. MaSurka . . . .—.60— .25 

No.8. Valse. E6 . . .-.60— .25 

Op. 10. Pfilude _.60— .25 

Op. 11. Valse et Etude. Gomplet 1.40 —.50 
S^par^nent. 
No.l. Valse. Sol^ . . , 1.— -.85 
No.2, Etude .... .—.80— .30 

Op. 12. Netfuriie. . . . .^.80— .30 

Op. 18. lapromptu et Valse. 
Compiet ....... 1.20 —.45 

S6partoientw 
No.l. Impromptu . . .—.60— .25 
No.2. Vabe. fa. . . .—.60— .25 

Nicolaa Amanl. 

op. 8. Tema ceii Variazioni . 1.60— .60 

Op. 4. Suite. Gomplet . . 1.60— .60 
86par6ment. 
No.l. Prilude . . . .—.40— .15 
Na 2. Minuetto .... —.80 —.30 
No.3. Oigue . .^ . . .—.60— .25 
No. 4. Gayotte . . . •— .80— .30 

Op. 5. 2Valses. Gomplet . 1.— — .85 
S^partoient. 
No. 1. Valse triste . . . —.60 —.25 
No. 2. Valse gradenae . —.60 —.25 

Op. 7. iPlicesearactirltttquet. 
Gomplet ....... L40— .50 

S6]^6ment. 
No. 1. Souvenir lointain . —.60 — .25 
No. 2. Orientale .... —.60 —.25 

No.8. E16gie —.60— .25 

No. 4. La pi^ce de maman — .60 — .25 

Op. 8. Preludes ..... 1^ .85 



F^Hx Blumenfeld. 

JL R, 

Op. 2. 4 Morceanx. Gomplet 2.50— .90 
S^partoxent. 
No.l. Etude. La . . .—.80— .80 
No. 2. Souvenir doulou- 
reux —.60— .25 

Na 8. Quasi Mazurka . —.80 —.30 
No. 4. Mazurka de concert 1. .35 

Op. 8. 8 Eludes. Gomplet . 2«— -».70 
S^partoent. 

No.L E6b ..... 1.20— .45 

No.2. mi —.60— .25 

No.3. La —.60— .30 

Op. 4. Valse-Etade .... 1.40— ,60 

Op. 6. 2. Nocturnes. Gomplet 1.60— .60 
S6par6ment. 
No. 1. Tine nuit k Maga- 

ratch(Grim^), Mi 1.— — .85 
No.2. mit>. . . . . .—.80— .30 

Op. 8. Variations caractirls- 
tiquessurunthdme original 2.-^.70 

Op.lL Maznrka. .... L60— .60 
Op. 12. 4 Preludes. Gomplet 1.60 --.60 
S6par6ment. 
No.1, en Sol, . . . .—.60— .25 
No.2, en Mi .... ,—.60— .25 
No.8, wiUtjl '. . . .— .60— JJ5 
No.4, enEA —.40— .15 

Op.l8. 2toipronipttts.Gomplet 1.80— .65 

S^par^ment. 

No.L Lab ..... 1.40— .50 
No.2, Solb ^.80—^ 

Op. 14. Snr ner. Etude. . 1.60— .60 

Op. 16. Valse-lmprompta... , 1.60— .60 

Op. 17. Pr6hides. 

GahierL Compiet. . . ,2.— —.70 

-S^par^ment. 
No. 1. Ut. . . . . .—.40— .16 

No. 2. la -..80— .80 

No. 8. Sol .—.40— .15 

No. 4. mi —.80 —.30 

No. 6. B6. . . . . .—.80— .80 

No. 6. el .... . .—.60— .25 

GahierIL Gomplet . . . 2.— —.70 

S^par^ment. 
No. 7. La . . . . . .— .80--.30 

No. 8. faJt .... . — 40— .16 

No. 9. Mi —.40— .16 

No. 10. utK -.40 -.15 

No. 11. Si .... • .—.60— .26 
No. 12. BolJH —.80— .30 

Gahierin. Gomplet. . . 2. .70 

S^par^ment 

No. 18. Pajl -.60 -.25 

No. 14* mi> —.40— .16 

No.l5. E^b — .80-.30 

No. 16. si |> • . . . .—.60— .26 
No. 17. Lal^ .... *— .60— .25 
No. 18. (MementomorL)iia— .60--.26 



F^lix Blumenfeld. 

Op. 17. Preludes. 
GaWerlV. Gomplet. . . 2.— —.70 

S^ar6ment. 

No. 19. Mib . . . . .—.60— .25 

No.20. ut —.60— .25 

No.2L Sib .... .—.60— .25 

No. 22. sol .—.60 —.26 

Nd; 23. Fa —.60 -.25 

No. 24. r6 . . . . . .—.60— .25 

Op. 20. Noctums-Fantaffie en 
Mi 1.40 -:-.60 

Op. 21. 8 Moroeaux. Gomplet 1.60— .60 
S6par^ment. 
No. 1. Moment de d^ses- 

E>ir —.60 — .25 
e soir . • . . —.60 —.25 
No.3. Une course . . . 1. — —.85 

Op. 22. 2 Morceaiix. 
No.l. Mazurka(enLab).^.80— .80 
No. 2. Valsebrillante(enSi) 1.40 —.50 

Op. 23. Suite polon«lse. Gom- 
plet ........ 1.60— .60 

S^ar6ment. 
No.l. Krakovienne(Krako- 

wiak) ...... —.60 - .25 

No.2. AlaMazurka(Euja- 

wiak) --.80— .30 

No.8. Berceuse (Eolysan- 

ka) . . . . . .40— .15 

No. 4. Maznrka (Mazurek) —.80 —.30 

Op. 24. Etadedeconc«rten£a)| 1.40— .50 

Op. 25. 2 Etudes - Fanialsles. 

Gomplet ....... 2.— -^.70 

86par6ment. 

No.l. sol 1.20— .45 

No.2. mib. . . . . . 1.20 -.45 

Op. 27. 10 Moments tyriiiues. 

GahierL No. l.Mib. No.2. 

Soli|. N0.3.SL No.4.Mi; 

No. 5. Sol . . . . . . L^— .50 

Oahier H No. 6. UL No. 7. 

SoL No.S.Mib. N0.9.D0. 

No. 10. Fa. ..... 1.40— .60 

Op. 28. Impromi^tu (en Si) . 1.— — .35 

Op. 29. 2 Etudes. Gomplet . 1.40 —.50 
S6par6ment. 

No.l, en lU -.80--.30 

No. 2, en La ... . . —.80 —.80 

Op. 31. !"*• Suite polonaise 
(en La). Gomplet ... 8.— 1.05 

SSparSment. 
No.L Krakowiak . . .—.80— .80 

No.2. Kujawiak— Obertas 1. .85 

No.8. Mazourka, . . . 1. ^.36 

No. 4. Polonaise. . . . 1.40 —.50 

Op. 32. Suite lyrlque . . . 2.— .70 

Op. 38. 2FTa(|menls eai^aetlri* 
stiques .—,80— .30 

Op. 34. Balfade (en forme de 
Tariations) . . . . ^ .1.60— .60 

Op. 35. SMazourkas. Gomplefe 1.40— .50 
S6par6ment. 
No. 1, en La> .... --*80 --.80 

No.2, en do —.60— .25 

No.8» en Mib ... .— .60— iJ5 
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Compositiois pour Piaio 

publi^es par 

M. P. Belaieff h Leipzig. 



A. Kopylow. 

0^8. 2 HazHrkM. Oamj^ 1.60— .60 
S4par4ni«ni. 

NaL mi -.80-.80 

Na8. fol -.80-.80 

Op. 6. ValM -.80— JO 

Op. 8. Htzirlni LOO— .60 

0^t. EMf 1.90 -.46 

Op. lit 8 Fmhm. OompWt 1.60— .60 
JAparimtnt 

o.L at -.60-J6 

0.1. I* -.(K)-J5 

0.8. d -.60— .S6 

18. 4 fWM ■•rCMUDL 

>mpUt 1.60 —.60 

S4Mi4m«Bl 
0.1. Songorio . . . .— w40— .11 

0.1. B4c% -^-.80 

0. 8. Ohansoimotio . . —.40 — Ji 
0.4. TJnegoattadophiio— .40— .11 

16. Polka 4i Oaloi moot lo 

.41110 B-lOrf IJO-^ 

17. iHioiatarM.Oomplol LOO— .66 

S4por4iii«ni. 

•.L Donao ...ao— J6 

xl. Taloo ^JO-JO 

>.8. Polka ^.80-.80 

>.4. Prteaolaehapollo— .40— .11 

Op.ia IHoretaax. Oomploi 1.40— JM) 
84par4m«iii. 
No. 1. Fonillot d*albiim . -.40 -.16 
No.l. Chaoaonnotto . .—.40— .16 
No. 8. UnopotdtoMaiarka- .40— .16 
No. 4. Joa an choTal . . —.40 —.16 
No. 6. BftTod'onfuit . .-^—.16 

0^16. 8 FtaUloa raltan. 

Oomplot 1.40 — JM) 

84par4mont. 

No.L B4 — w40-.16 

No.1. Sol -.40— .16 

No.8. Qt -.60-J6 



J. Kryjanowiky. 



Op. L TMMf waril 



. LOO— .60 



Alexis d% Dreyer. 

Op.l. ia4laa|0 aatleaL 1 

llorooaax (tor laa lonoliaa ^ •*. 



aoixaa). Oomplot . . . 

S4par4miBt 
No.1. Boroooao . . . . 
No.1. Boriasqiio . . . 


1.60 -.60 

—.80 -JO 
1. J6 


Op. 4. Pr4ki4a ot Eta4f . . 


1.40 -JO 


W. Pogojeff 




Op. 1. 6 Fifaaf 


LOO -.80 


Op.1. 4 Fofiiaa 


L40— JO 



Anatole Lladow. 

JL ML 

Op. 10. Novallatto .... 1.40— .60 

(^.IL ialla4f 1^— .60 

Op. 18. 8ar la pralrit. Ea- 
qniaao IJO— .46 

Op. 14. 2 HoroMWK. Oomplot IJO— .46 
S4par4maint. 
No.L Prttoda. lO. . .—.40— .16 
No.1. Barcooaa . . .—.80— .80 

Op.l6. Mylla LOO— .60 

Op. 17. 8 PriMaa. Oomplot 1.60— .60 
S4par4mant. 

No.L Mi^ — .60— J6 

No.1. Si — .60— J6 

No.8. Sol^ —.60— .16 

Op.l8. HarlOBaattaa . . . 1.60— .60 

Op. 80. laiatalla . . . .—.40— .16 

Op. 81. 2 Hareaaax. Oomplot 1.40— .60 
Siparimomt. 
No. L Maaorka rnatiqua . IJO— .45 
No. 1. Prilada on ai ^ . —.40 —.16 

Op. 81. Uaa tabatl4ra 4 aia- 
al^aa. Yalao-Badiaago .—.80— .80 

Op.84. 8 Oaaaaa . . . .—.60— J5 

Op. 85. Varlatlaaa aor ui 
th4mo da Glinka . . . 1. .70 

Op. 88. 8 Pr4Maa Fa| - 
d^-Sol -.80—80 

Op. 87. Eta4a. Fa. . .—.80— .80 

Op. 88. Hazarka. Fa . .—.80— JO 

Op. 89. 4 Pr4la4aa. Oomplot 1.40— .60 
S4par4mant. 

No.L La^ — .60-J6 

No.1. nt -.40— .16 

No.8. Si -.40 -.16 

No. 4. fan ... . .-.60 -.15 

Op. 40. Eto4a at 8 Pr4la4aa. 

Oomplot 1.40— JO 

84par4m«iit. 
Obkhiar L Itado . . ...60— J6 
Cbhiar XL 8 Pirilndaa . . —.80 -.30 

Op. 41. 2 Fafaaa. Oomplot . L J5 

SiparAmant. 

No.L iaH — .60-J5 

No.1. H -.40—05 

Op. 41. 2Pr4lB4aaotHazarka. 

Oomplot L J5 

S^parimoAt. 
No. 1. Priliida L Si b . . -.40 —.16 
No. 1. Priliido IL Si . —.40 —.15 
No.8. Maiorka aor daa 

tli4maapolonaia. La —.60 —.15 

Op. 44. taroarolla .... L J5 

Op. 46. 4 Pr4la4aa . . LIO -.45 

Op. 48. EtB4a at Caazaaatta. 

Gomplot 1.40 —.60 

S4paK4moBt. 

No.L Etoda — .$0— .80 

No.1. Oanaonotta . . .— .60— J6 

Op. 51. Varlatlaaa aor im 
tiitaao popxdaixo polonaia 1.60— .60 

Op. 51. 8 Haraaaox U kallaL 

Oomplot 1J0-.50 

SfoavAmoBt. 

No.L Mi^ -.80-JO 

No.1. Ut -.60-J5 

No.8. La -.80 -.80 

8araban4a, aol .... —.40 —.15 



Op.L 8 



8. Llapounow. 

JL E. 

Oomplot IJO— .90 



S4par4mant. 

No.L Stndo 1. .85 

No.1. IntormoEBO • . • 1.40— .50 

No.8. Talaa . . . L48— JO 



M. p. Mou88org8ky. 

2 ClaviarttDefca. 
No. 1. Ein Kindoiaohara . —.80 —.80 
No.1. Intasmaiao • . .— JO— J5 



NIoolao RImoky-Koroakow. 

Op. 10. Valaa , lataraiazza, 
loharza, Naetaraa, Pr4la4a 
at Fagaa (6 Taiiatioiia) aor 
la th4ma B-A-O-H . . . 1. ^.70 

Op. 11. 4 Hareaaax. Oomplot 1.60— JO 
S4par4mant. 
Na. 1. Imprompta • . .—.80 — .80 
No.1. NoToUetto . —.80— .80 

No.8. Soliondno. . .— .60— J5 
No.4. Etada — .60— J5 

Op. 85. 8ohaharaza4a,d'apr4a 

„Milloat1manIlita^ Suito 
armphoniqoo poor Or* 
okaotra. B4daotion par 
Paul Gilaon . . . . 6J0 L85 

Op. 86. La8raa4a Pi^aa llaaaa. 
OaTortara aor daa th4maa 
da l*Egliaa Boaaa pour 
grand Oroheatra. B4- 
dootioB par Paml Gilaon IJO —.80 

Oavartora do l*0p4ra „U, 
naaa4a 4a TW .... L40— JO 

DIaHalaacht. OparinOAaton. 
Tost naokainor Eraaklanf 
▼on Gof oL GlaTiaraoaaiig 
an IH&ndan TonTkaodor 
Harbart 1— lao 

— OoTortiiro LOO— .60 

— Potpourri da l'0p4r» ,,U 

NaH 4a ■al'' 1. ^.70 

■Ia4a. Op«r»-Ba]latf4oriqiio 
an 4 aetaa. Morceanz 
atoarAa do la Partition do 
Piano. 

No. 1. Introdnetiom . . .*s40— .15 
No. 5. B4down . . .^JO— .80 
No. 9. DanaaUtknanionAo —.60 — J5 
No.lO. Danaa indianna . —.60 — J5 

latradaotlaa(BcT7nieHia. Cm- 
niiae^epi.)darOp4ra ,,La 
Halt 4a Iia6l'' — .60— J5 

8a4ka. Op4ra an 7 tableaux. 
Partition poor Piano aeul 
par I'aotonr at A. N. 
Sobaafar 11.— 4J0 



A. Sorliblne. 

Jk JL 
Op. 4. Ana6ro appaaalaaata • IJO— J6 

Op. 6. 8aaata(£a) .... 1. .18 

Op. 8. 12 Eta4aa. Oomplot. 8J0 1J6 
S4par4mant. 

Na L Gia — .60— J6 

No. 1. fla — .60— J6 

Na 8. b — «— ji 

Na 4. H —.40— a6 

Na 5. B — .60— Jl 

Na 6. ▲ — .60— J6 

Na 7. b — .60— J6 

No. 8. Aa — .60— J6 

Na 9. ria — 80— JO 

NalO. Daa — .60— J6 

NalL b — .60— J5 

Nail, dia — .60— J6 

Op.l. Pr4la4a at Naataroa 
ponr la main ganoba aaola 

Oomplot L J6 

S4par4mont. 
NaL Pr«lndo . . . .—.40—06 
Nal. Nootomo. . . . -.60— J6 

Op.lO. 2laiproaiptaa.0omplot L40— JO 
S4par4mant. 

NaL iaH —.80— ,86 

Nal. La -.80—86 



S4par4monl 
Oabior irNal-6) . . 
Oakior H ^a7— 11) . . 
Oabior m ^o. 18—18) . 
ObJiiar lY O^a 1»-14) . 


8^ 1J6 

IJO— Jl 

1.10— Jl 
IJO— Jl 

1. — ^Jl 


Op.ll. 2 ioipraaiptaa. Oomplot 
84par4mont. 

NaL F^it 

Nal. ai^ 


L40— JO 

— JO— J6 
— .60— Jl 


Op. 18. 8 Pr4la4aa .... 


IJO— JO 


Op. 14. lloipramptaa. Oomplot 
S4par4mant 

NaL 81^ 

Nal. &II 


IJO— J5 

-.60— J6 
— .60— J6 


Op. 15. 8 Pr4la4aa . . . . 


1.40 -.60 


Op. 16. 8 Pr4la4aa .... 


IJO— JO 


Op. 17. 7 Pr4ia4aa . . . . 


1.60— .60 


Op. 18. Allaira 4a aaocart . 


L40— Jt 


Op. 19. 8aoata-FaBtalalaNal, 
Viadl|| . 


1.60— J8 


Op.lL Poloaaiaaanai^. . 


IJO -JO 


Op. 11. 4 Pr4la4aa .... 


1. ^Jl 


Op.18. 8aoataNa8,aniai| 


1. ^.78 


Op. 15. 8 Hazarkaa. Oomplot 

NaL F^ 

Nal. Ut 


8.- LOO 

-.80— JO 
— .60— J5 


Na8. mi . . ' . . . 
Na4. Mi 


—.40 -.15 
— .80— J8 


No.5. Qt6 

Na6. Fall 


—.60 —.16 
— .60— J6 


Na7. B4 


—.80 —JO 


Ko 8 Si 


—.40 —.15 


No. 9. mi^ 


—.60 — J6 


Op.l7. 2 Pr4hi4af . . . . 


—.80 -.88 


Op.18. Faatalala . . . . 


L40-J8 



1H.16 



^4.WUm.Ut$Ag 



Oompositiois poir Piaio 

publi^es pax 

M. P. Belaieff & Leipzig. 



Sfgismond Blumenfeld. 

Op. 2. Quui Hazuiiui but le 
4ioia Be-la-f . . , , . 1. — 

Op. 5; 6 Brlmborl^nt. Complet 1.60 • 
S^par^ment. 
Aujeu. No. 2. TJne 
pens^ k Scliainazui — .60 - 
uir mopient d'en- 
thousiasme . « . — .40- 
Preladino. No* 5. 
Un moment s^riexix —.60 ■ 
Arezercice . . .— ,60^ 



No.l. 

Ko.a. 

No. 4. 

No. 6. 
Op. 6. 2 HazurkM. 



CJomplet 1.60- 
S^partoient. 

No.l. sib —.60- 

No.2. Pa . -.80- 



-.85 
-.60 

-.25 

-.15 

-.26 
-.25 

-.60 

-.26 
-.30 



A. Liadow et A. Glazounow. 

Les Fanfartt ez6eat6es an Ju- 
bil6 deNicolafi Eimsky- 
Korsakow, le 22 d6- 
cembre 1890 k St P^ters- 
bourg. B^duction. potir 
Piano par N. Sokolow .—.60— .25 

L Allegretto, d'A. Lia- 
dpw. 

II. Moderato, d*A. Lia- 
dow. 

HL Moderato, d'A. Gla- 
sonnow. 

IV. Allegretto, d'A. Lia- 
dow. 
T. Hoderato(th^merusse) 
am^ig^ pac A. Gla^ 
sounow. 



Alexandre Borodine. 

it PfilCf l90r. Op6ra en 4 
aetes avec prolc^e. E6* 
ductidn pour Piano seal 
par F. Blumenfeld . . 12.— 4.20 

Onvertiire, Danses et Marche 
tirteidel'Op^ra „Le Prince 
Igor". Beauction par F. 
Blumenfeld. 

1. Oitrerture ..... 1.80— .66 

2, Danses, No. 8 et 17 . 2.50 —.90 
S. Marolie polovtsienne . 1.60 —.60 

fetpourri de rOp^ra „Le 
Prince Igor*^ . .... 1.60— .60 

Scharze du Quatoor en La 
pour arehets. Transcritpar 
Theodore J«doul . . 1.40— ,50 

Sereaata alia spagnola du 
Quatjoor sur le nom B-la-f. 
Transcrite par Theodore 
Jadoul *...:. .—.80— .80 

Oant let Steppes de I'Asie 

cent^ale. (Eine Steppen- 

akizse aus Mittel-Asien.) 
- Esquisse symphonique. 

Transcrite par Theodore 

Jadoul . 1.40 —.50 



Alexandre Glazounow. 

Andantf du l«r Quatuor pour 
archets, op. 1. Transcrit 
par Theodore Jadoul .—.80— .80 

Op. 2. Saitf sur U tliime du 
nom diminutif russe 
„Sacha**. (Introduction et - 
Prelude, Schersio, Nocturne 
et Valse.) 2.50— .90 

Op. 10. 2m«Qoatuor (en Fa) 
pour 2 Violons, Alto et 
YiolonceHe. B6duction 
pour Piano k 2 mains par 
Henry Thi^baut. . . 8.50 1.25 

Op. 22. 2 Mdrceaux. Ck>mplet 1.60— .60 
S6par6ment. 
No.l. Barcarolle • . .—.80— .30 
No. 2. Novellette . . .-,80— .30 

Op.23. Walzer tkber das 
TThema ^S-a-b-e-la" ... 1.20 -.45 

Op. 25. Prelude et 2 Mazurkas. 

Complet * 2.50 —.90 

S^par^ment. 

No.l. Prelude .... 1. .35 

No. 2. Mazurka No. I . 1.40— .50 

No. 3. Mazurka No. n . 1.20 -.45 

2.50 -.90 



Op. 31. S Etudes. Complet 
S^par^ment. 

No. 1. Do . . . . . 

No. 2. mi . . .7 . . 
No. a. (La nuit.) Mi . 

Op. 36. PetHe Vaiss • . 



1.20 

1.20 

-.80 

-.80^. 



-.45 

.46 

-.30 



,80 
Op.37. Mecturno -.80 -.30 

Op. 38. In iBOdo religieso. 
Quatuor d'instruments k 
cuivre(TrombainB, Como 
in F, Trombone tenore. 
Trombone basso). BMuc- 
tion pour Piano k 2 mains —.40 —.15 

Op. 40. Triumphal March on 
the oocassion of the Worlds 
Columbian Exposition in 
Chicago 189^, composed 
for a grand Orchestra with 
Chorus (ad libitum). Piano 
Score 1.80 ■ 

Op. 41. 

Op. 42, 



No. I 

No. 2. 
No. 3, 

Op. 43. 



QrandaValse da concert 1.60 

8 Miniatures. Complet 1.60 

86par6ment. 

Pastorale . . .—.60 

Polka ..... 1.- 

Valee .... .—.80 

Valse de salon . . . 1.60 



.66 
-.60 
-.60 

—.25 
—.35 
—.30 

-.60 



Op. 47. l*r* Valse pour Or- 
chestra. Transcription de 
concert pour Piano par 
F61ix Blumenfeld . , 2. .70 

pp. 4^. 3 Morceaux. Complet 1.60 -r- .60 

S^par^ment. 

No.l. Prelude . . . .—.60— .25 

No. 2. C8^rice-Impromptu:-.80— .80 

No. 3. Gavotte. B6 . .— .60— iJ6 



Alexandre Glazounow. 

Op. 54. 2 Inpremptns. Com- 
plet • .... . 1.40— .50 

S^par6ment. 

Nal. B6b .... .—.60— .26 
No. 2. JjB,^ ... .—.80— .80 



Op. 57. Raymonda. Ballet en 
3 actes. Sujet de Lydie 
Paohko/f et de Marina 
Petipa. Induction pour 
Piano par Tauteur et A. 
Winkler 10.— 3.50 



Morceaux 86par^ 
Acte I. 



Na I. 

No. 2. 

No. 3. 

No. 4. 

No. 5. 

No. 6. 

No. 7. 

No. 8. 

No. 9. 



No. 10. 
No. 11. 
No. 12. 
No. 13. 
No. 14. 
No: 16. 
No. 16. 

No. 17. 

No. 18. 

No. 19. 
No. 20. 



Entr^ de Bay- 
monda . . . ,*— .40 
(Grande Valse . . 1.— 
Pizzicato . . .—.40 
Pr^ude et la Bo- 
manesca .... —.40 
Pr61ude et Varia- 
tion --M 

Grand Adagio .—.80 
Valse fantc^ique — .80 
Variation I. . .—.40 
Coda —.60 



-.15 
-.35 
-.15 

—.15 

-.15 
-.30 
-.30 
-.16 
-.25 



Acte n. 



GrandPasd'iaction ^w60 —.26 
.16 
.16 
.15 
.15 
.30 



-.40- 

—.40- 

.—.40. 

.—.40- 

.-.80- 



Variation I 
Variation n 
Variation m 
Variation IV . . 
Grand Coda . . 
Entrto dee jong- 
leurs —.40 

Dense des gardens 
arabes . . . . — .40 
Entrto des Sarra- 

zins — .40 

Grand Pasespagnol —.60 
DanJse orientate . — .40 



—.15 



-.16 



Acte m. 



Na21. 



Le Cortege hong- 

rois —.60 

No. 22. Grand Pas hong- 

rois . . ,. .^ .—.80 
Danse des enfants — .40 



No. 23. 
No. 24. 
No. 25. 

No. 26. 
No. 27. 
No. 28. 
No. 29. 
No. 30. 
No. 31. 
No. 32. 
Mo 
No. 33. 
No. 34. 



—.40- 



Entrito .... 
Pas classique hong- 

rois ..... 

Variation I. . . 

Variation II . . 

Variation III . . 

Variation IV . , 

Coda ..... 

Galop. .... 

Apotn^ose . . . 
rceaux suppl^mentaireSi 

Valse .—.60 

Mazurka (tirto de 

I'ceuvre 62) , . . 1.— 



—.60- 
-.60- 
—.40- 
—.40- 
-.40- 
—.80- 
-.60- 
-.40- 



-.16 
-.25 
-.16 



—.26 



.30 
.16 
16 

.25 
-.25 
.16 
-.15 
.16 
.30 
.25 
.16 



—.26 



Alexandre Glazounow. 

JL M. 

Op. 61. Ruses d'Ameur. Ballet 
en 1 acte, compost par 
Marine Petipa. E^ 
ductioU pour Piano par 
A. Winkler ..... 6.— 1.7S 

— Morceaux s^parte. 

No.l. Introduction, Pre- 
miere Sc^ne, Ga- 
Totte-Musette, Sa- 
rabande et Faran- 
dole. ..... 1.60— .60 

No. 2. Grande VaJse . . 1.— -<»,36 

No. 3. Ballabile des pay- 

sans et despaysannes 1.— — .35 

No. 4. Grand Pas des fian- 
ces —.80— .80 

No. 6. La frioass6e . . . —.80 —.80 

Op. 62. ?rdlttde et Fuaue .. . 1.60— .60 

Op. 67. UsSaisens. Ballet en 
1 acte et 4 tableaux, com- 
post par Marius Petipa. 
B6ducti6n par Panteur . 6.— Lt6 

Op. 68. Pasdecaractire(genre 
slave* hongrois) ]^ur Oi^ 
ckestre.. J^6duction par 
ranteur .—.80— .80 

Op. 72. mme et Variations . 2. .70 

Op. 74. 1^ Senate (en sib) • 8.— LOS 

Op. 76. 2mft Sonata (en mi) • %^ 1.05 



Alexandre Qretohaninow. 

Op. 8. f astels. 5 Morceaux 
miniatures. Complet . . 1.40— JM) 

S6par6ment. 
No.L Plainte . .\ .—.60— .25 
No. 2. Meditation . . .—.40— .15 
No. 3. Chant d'automne .— .40— .15 
No. 4. Orage .... .—.60— .25 
No. 6. Nocturne .... —.60 *-.26 



B. Grodzkl. 

Op. 47. Valse caprlcleuse . . —.80. —.30 

B. Kalafatl. 



Op. 4. 2 Senates. 
No.L B6 . , 
No. 2. re . . 



2.60 —.90 
3.— 1.05 



Op. 5. U 

N^ 



nuit k Gourseuff. 

bctume 1.40 —.60 

Op. 6. 2 Nouvellettes. Complet 1.60— .60 
Separement. 

No.L mi ..... . 1.20— .4^ 

No.2. si> 1.20— .45 

... 1.60— .60 



—.35 I Op. 7. 5 Preludes 



Ko. 17. 



C. G. Rttder, Lefpzij;. 



/ 



€oiiiosill@is poir Piaio 



publidea pax 



M. P. Belaieff & Leipzig. 



N. Stoherbatoheff. 



0{. t. NtriM if PantoaiMs. 

l9ctoe(i et Morceaux d^ 
tachte. Nouyelle Mition 
Mvne et oorrigte par 
Ymuibxa, 

tnamktt SMe. Complet , 8.— 1.05 
S6par6ment. 
No. 1. Prologue ^yii^plio* 

niqtie — .60 —.25 

No, 9. AnjardiiLSayii^te— .60— Jt5 
No. 8. Auroaet. Bluette --.60 — i)5 
^^o. 4 BoTiffoimeries. 

Schenso .... 1. — —.86 
0. 5. Lemezaietixiamoii- 
renx. S6r4nade- 

Vftlse —.60—^ 

•• 6. Ii6 boiudoii. 1^* 

prompta .... —.60 —.25 
o. 7. lA t<6e mysti- 

rieusa Appantion — .60 — .5US 
0. 8. Dansee oaract6- 
110668. Bondopan- 
tomimiqae . . . 1.20— .45 

dtene SMe. Oomplet . 8.— 1.05 

S^parteiont. 
>. §. Fiapillons. Diver- 
tissement - Inter- 
memo .... liK)— .45 
>. 10. ChcBiir dansi . .—.60— .25 
No. 11. Maignerite. Bal- 
lade — .60-JJ5 

No. 12. Le gtail Fantae- 

magorie . , . .—^—.15 
No. 18. Ccmcertdebergers. 

Pastorale . . .—.60— .25 
No. 14 Chinoiseriee . .—.60— .25 
No. 15. Cortege demoines. 
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